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TO 

CANON PEMBERTON 

(FORMERLY CANON HUDSON) 

WHO LONG AGO OPENED FOB ME THE GATES INTO 
THE HAPPY REGION OF CONCERTED MUSIC, AND 
WHO, BY HIS TECHNICAL ACCOMPLISHMENT, UNTIRING 
ENTHUSIASM, ARTISTIC INSIGHT, AND CATHOLIC 
TASTE, HAS CONFERRED UPON MANY MUSICIANS 
MORE BENEFITS THAN THEY CAN EVER REPAY, THIS 
ATTEMPT TO PUT INTO WORDS SOME OF THE 
MUSICAL SECRETS HE KNOWS SO WELL IS MOST 
AFFECTIONATELY DEDICATED. 
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errata 

P-63: forat No. 10 read above 

/b: read and the pace of 

accordingly. P the movement must be decided 

Pp- 192, 240 : for Reiter read Ritter 

1744 Fuller-Mamand's Consort o/Mustc. Feb. ] 9I5 . 
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